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HCKYCCTBO IPOTUB 3ABBEHHUSI:
«MAJOHHBI IEHUHT PAJIA» JEGPBI IUH

B ¢okyce crateu — nentpanbHas Metadopa pomana JleOpsl [IuH «JIeHUHrpajCcKUe MaJOHHBD), BOCIEBAIOIIETO
MIOJIBUT YKEHIIMH-KYpaTopoB «DpMHTa)ka» BO BpeMs O0Kasl BO BTopyro MupoByto BoiiHy. B craThe BBIBISAIOTCS Ce-
MaHTHKa, CTPYKTypa M IparMaTHKa BEAYIIEro MOTHBA POMaHa — MOTHBA MaMSATH, KOTOPBIH MO3BOJSET TUPHUCCKYIO U
JpaMaTHYECKyI0 HCTOPHIO MapHHBI H3JI0KHUTh B IByX HCTOPUYECKUX M KYJIBTYPHBIX N3MEPCHUSX: IUCATEIbHHUIA UTPa-
€T Ha KOHTPACTE XapaKTepoOB, aTMOC(EPHI, IPOCTPAHCTBA M BPEMEHH, HEOXKUIAHHO cOmmkas ux uaeiHo. Ocoboe BHU-
MaHHE B CTaThe YACIACTCSA MPEIEICHTHBIM TEKCTaM — BOCIIOMHHAHMSAM apXUTEKTOPOB, XyHOKHHKOB, PECTABPATOPOB,
pabOTHHUKOB My3esl, XyA0)KECTBEHHAs1 00paboTKa KOTOpBIX mo3osimia J. JIuH co31aTh 1OCTOBEpHYIO KapTHHY OlOKam-

Horo JlenuHrpana.

IIpo3a o BoitHE, MOTHB MAMSITH, ajUTiO3us, dKdpacuc, /1. Jun.

IIpouno 75 ner ¢ oxoH4aHuss Bropoil MUpOBOM BOM-
HBI, OZHOTO W3 HamOoyee TPAarH4yHBIX COOBITHH HarIei
o6meit uctopun. 1 B Poccun, u B benapycu, u B Benuko-
opuranun, u B CIIIA, roe mpokuBaeT aBTOp poOMaHa
«Jlenmarpagckune ManonHb» mpodeccop Hebpa [duw,
3TOT pPa3JeNCHHBIH MHOTMMH HAIMIMH ONBIT Tpedyer
€CJIN yX€ He OCO3HAHUS, TO, HECCOMHEHHO, TaMATU U IO-
MEIIIEHHs B KyIbTypHYIO apaurMy COBPEMEHHOCTH.

Ha momynsapHOM B 3apyOekHOH JuTEepaType KOHIa
XX — nagana XXI Beka MOTHBE NMaMATH U OCHOBAaHA IO-
sTKa poMaHa. OHa COOTBETCTBYET U JIPYrUM OCOOEHHO-
CTSIM POMaHOB O BOMHE 3TOT0 NMEPHOAa, KOTOPhIE BBIEIS-
et, B yactHoctH, O.A. CynneHkoBa, a UIMEHHO XapaKTe-
pu3syercst «pa3HoO0Opa3HBIMH KOMOMHAIMSAMH BHEITHUX W
BHYTPEHHUX TE€M», «3aBs3aHA BOKPYT HWHIMBHIYyaJdbHbIX
cyneb», «moiaHa OO0JIe3HEHHBIX 00pa30B, MPECIECAYIOIINX
repoeB», U MIOKUPYIOIIUX OTKPBITHH, BBI3BAHHBIX JKella-
HHEM IPOTaroHWCTa 3aryIIHYTh B TeMHbIE (DOJIMAHTHI ce-
MelHoi ucropuu [1, c. 48-49].

B pomane «JIeHMHrpajckue MaJOHHBL» OTKPBITH 3a-
OBITBIE CTPaHUIBI METAOPHUECKOTO CEMEIHOTO aTbOoMa
npITaeTcss XejeH, J04b TJIaBHOW TepouHu MapuHsl, cTpa-
Jaromeit 6one3npio Anbrreiimepa. MapuHa — IEHTp JBYX
XYJO’)KECTBEHHBIX pealbHOCTEH. B nepBoil croxxeTHOH
JMHUM OHA Hallla COBPEMEHHUIIA, ITOKWIIasi, OONbHas, HO
OKpYXXEHHasl JIFOOSIINM CEeMEHCTBOM pycCKasl JKEHIIMHA-
SMHrpaHTKa. Bredatienue Gnaromnonydus M jaaxe cya-
CTBS CO3/1a€T XPOHOTOII — Beceasi MOJr0TOBKA K CBab0e
npaBHyukd B Cudmie. Bo BTOpoil croxeTHOH IHMHHM B
XpoHOTONE namsTH MapuHa — Monoasl HHTEIIUT€HTHAs
JKCHIIIHA, MCTOPUK, PAaOOTHHK DpMHUTaXa B OCATHOM
Jleaunrpane. Bropas peaapHOCT IPHUHAICKHUT HE TOJIb-
KO €Hi, HO M COTHSIM COBETCKHX JKEHIIWH, U MPEACTaBISIET
HaM IIUPOKYIO0 KapTHHY WX OOPBOBI 32 CBOIO KH3HB W 3a
XKW3Hb ONM3KHMX. Bemuume 3TOro KaXJOZHEBHOTO MO-
pambHOTO M (PU3MYECKOTO TPyAa HENb3sl MEPEOLEHHTh:
TPYZIHO Ha3BaTh OoJiee MacIUTAOHBIH IOJBUI JKEHIIHWH B
pycckoit uctopun. Jlebpa JIMH BO3BBINIACT KCHIIUHY B €€
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60pbOe 3a MHp, 3a 3eMJIIO, 3a JeTei, 0e3yCI0BHO, 70 I'e-
poudeckoro madoca, mo apxerunoB Bemukoit Matepw,
oorunu, [leBsl Mapuu. OTH 00pa3bl CTAHOBATCS TOCTYTI-
HBl YUTATENI0 4Yepe3 MOTHB HCKYycCTBA. «KMBOIMCHBIN
MUpP» TIPOU3BENCHUS CPa3y AAeT MOHSTh, YTO JICHUHIPa-
CKHE MaJOHHBI M3 Ha3BaHHWS POMaHa OTCBHIIAIOT HAac M K
OnokasHUIAM, HaunHas ¢ ajumo3un Ha Onery beprross,
Y K JIIIaM C TIOJIOTEH DPMUTaXa.

Ho mpu sToM BeuHble 00pa3sl HE 3aropakuBarOT
nnyHyto cyap0y Mapunsl. Jlebpa luH cozmaer yOenu-
TEJIHBIA OPTPET JEBYIIKH, KOTOPAs MPEO0I0JIeBAET MYKH
roJofa, X0J0/a, Pa3ayKHu C JTIOOMMBIM, MOBCEIHEBHOCTh
cMmepTH. PomaH oTkpbIBaeTcs utoHeM 41-ro, korna Mapu-
Ha, HAaUYMHAIOMINI SKCKypcoBo ['ocynapcTBeHHOTO My3est
Opmurax, mox obctpenoM mrodrBadde makyeTr Myseit-
HBIE 3KCIIOHATHI, YTOOBI HBAaKyHpOBaTh MX B O€30I1acHbIC
paiioHBI CTPaHBI.

CoObITHsI pOMaHa, BO3MOXXHO, HWHTEPECHBIC JUIA
AHIJIOSN3BIYHOTO YUTATENs, TPUBHAIBHBI C TOYKU 3PEHUS
PYCCKOSI3BIYHOTO PELUIHEHTa, MIAKaBIIETo HaJ{ JHEBHU-
xamu Tanu CaBHUEBOM.

OpHako HacC C BaMM, HECOMHEHHO, IPHUBJIEYET HC-
KPEHHOCTh U JIOCTOBEPHOCTh ITOBECTBOBAHHSA, CTONb PEIl-
KHe B aMepUKaHCKUX KHurax o Poccum m Tem Ooinee He-
OKUJIaHHBIE OT TOT0, YTO MHCaTeNbHUIA HUKorAa B Poc-
cui He OblJa M HE HMEET PYCCKMX KOpHEH. ABTOpY
yJIAJIOCh TTIOCETUTh DPMHUTAX (YTO, HAJO JyMaTh, BXOIMUT
u B cdepy ee HAyYHBIX MHTEPECOB KaK IIPEroaBaTelis
HCKYCCTB B yHHMBepcuteTe CHITIA) y)Ke MOCie M3JaHus
kHurd. Ilpu 3ToM aBTOp HE TepsieTcs B peaausax BOSGHHOTO
ObITa, KyJBTYPHBIX YHUBEPCAIHAX paHHEH COBETCKOMN
amoxu, BBOAUT (openusmbl babushka, Belye nochi,
banya, He mepeHachImas UMH TEKCT, JOCTATOYHO MPABIO-
MOT0O0OHO ONHCHIBAET MEHTAINUTET JICHHHTPAALEB, OCO-
OCHHOCTH COBETCKOH HICOJIOTHH W My3eiHoro jemna. He-
N3MEHHO MPUBIEKAIOT B pOMaHE M Tomorpapuyeckue
peanuy: He TOJbKO JEHUHTPAJCKUE YIMIBL, HO U 3abl,
NepexoAbl U JICCTHUILBI BEIUKOrO My3es, MJIaH BBICTABOK,



YKa3aHUsI HA MECTO TOW WM MHOM KapTHHBI B 3aye. Bce
9TO TOBOPHUT O OONBIION paboTe, MPOJNETAHHON C KYJIb-
TYypPHO-UCTOPHUYECKIM MaTEPHATIOM.

“In the Hermitage, they are packing up the picture
gallery. It is past midnight but still light enough to see
without electricity. It is the end of June 1941, and this far
north, the sun barely skims beneath the horizon. Belye
nochi, they are called, the white nights. She is numb with
exhaustion and her eyes itch from the sawdust and cotton
wadding. Her clothes are stale, and it has been days since
she has slept. There is too much to be done. Every eight-
een or twenty hours, she slips away to one of the army
cots in the next room and falls briefly into a dreamless
state. One can’t really call it sleep. It is more like disap-
pearing for a few moments at a time. Like a switch being
turned off. After an hour or so, the switch mysteriously
flips again, and like an automaton she rises from her cot
and returns to work” [2]. Kax Bcnomunan Hocug Abra-
posuy Opbenu: «Bce mpuHMManu ydyacTue B YIaKOBKE,
3aTpayrBas Ha €1y U OTMABIX HE OoJice yaca B CYTK» [4].
Wmn y Mapun WUnnapuonosusl 1llepbaueBoii, cnenuanu-
cTa B 00JIaCTH 3aI1aJHOEBPOIECHCKOr0 HCKYCCTBA, YATAEM:
«ITocne yxoma BTOpOro 31IesioHa B DpMHUTaXKe el 0CTa-
BaJIOCh elle o4eHb MHOro. CiemoBalio CHATH CO CTEH U
HakaTaTh Ha BaJbl OONBIINE MOJOTHA, CILyCTUTD C IbEIe-
CTaJIOB U NIEPEHECTH BHU3 MPAaMOpHbIC 1 OPOH30BBIC CTa-
TyH, yOpaTh W3 3aJI0B JIFOCTPEI, Mebelb, OpoH3y. Bee st
MIPEAMETHl OBUTH CITYIIEHBI 110 JICPEBSIHHOMY HACTHIY B
3aJIbl IIEPBOTO 3Ta)kKa M PACIIONOKEHBI MO MOHYMEHTAIb-
HBIMH CBOJIaMH 3/IaHHS B CTPOTO OINPEIEIICHHOM, MPOJY-
MaHHOM Topsike» [4].

Jebpa Jlun pa3BemuBaeT KapTHHBI C TOW e TeaH-
TUYHOCTBIO, YTO U pa6OTHI/IKI/I My3€d, BKJIO4asd T€, 4TO
MOTOM OBUIM pAaclpoAaHbl COBETCKOIl BJIACTHIO, TaKHM
oOpa3oM Bocco3maBas HCTOPHYECKH BEpHBI 00pa3
Opmuraka. OHa BCTABIISIET B TOBECTBOBAHHE BBIIICP)KKHU U3
IyTEeBOJMTENEH U JUTMHHBIE SK(PPACUCHI, KOTOPBIC BBHIMOI-
HSIOT JOTIOJIHUTEIIBHYIO XapaKTePOJIOTHIECKYI0 (QYHKIHIO,
OTTEHsIsI MBICIIH M 4yBcTBa Mapuubl. OnuH 13 Hanbosee
CHIIbHBIA 3MHM30/10B POMaHa OTHOCHUTCS KO BPEMEHH, KO-
IZla BCe SKCHOHATHI OBUTH YK€ 3BaKyMpoBaHBl 1 MapuHa
Ha4YUHACT MTPOBOJAUTHL OKCKYPCHUU BAOJBb ITIYCTBIX CTCH.
[MocTpoeHHas Ha 3HAYMMOM OTCYTCTBUH — dK(pacuce 0e3
KapTUHBI — 3Ta CIIEHa BOCIIEBAET I'€POU3M BCeX PabOTHH-
KOB My3€s, pecTaBpaTOpOB, CTYAEHTOK, [IOMOTr'aBILINUX UM,
BceX OJIOKAIHUKOB M BCEX YKECHIIMH BOWHEI.

BeITonmcanne BBINOJIHEHO JIFOOOBHO M HpodeccHo-
HaJIbHO, OOJILIIMHCTBO JeTasieii B3ST0 u3 KHHUTr «900 JHEH:
Onoxana Jlenunrpaga» (Harrison E. Salisbury’s The
900 Days: The Siege of Leningrad) I'appucona Coincoepu,
«[logur Opmuraxka» Cepres IlerpoBuua Bapmasckoro,
and Cynthia Simmons and Nina Perlina’s Writing the Siege
of Leningrad: Women’s Diaries, Memoirs, and
Documentary Prose, a Taxke ¢ oduimansaoro caiita ['ocy-
JIAPCTBEHHOTO MYy3esi DPMUTAXK, IJIe YMTATENIO MpeJyiaraeT-
Csl M UCTOpUS My3esl, U OI(pOBaHHBIEC KAPTUHBI, M OHJIAIH-
OKCKYpCHA C TaHOPpAaMHBIMHU BUJIaMU 3aJI0B. Mpi1 JaXXe Haxo-
JIM TIpsIMbIE 3aMMCTBOBAHHS C 3TOTO caiita B pomase [2].
WHorna myseliHble peanny MOMEIIAIOTCS B KOHTEKCT OObI-
JICHHOCTH, JIMYHO JKU3HU TePOHHHU:

“This morning, I had an eerie moment”, she confides.
She would never admit this to anyone but Dmitri. “I was
packing a set of eighteenth-century Belgian Delft. Each plate

has a different scene from this particular town. They are so
detailed, almost like paintings, except all blue and white. For
hours it was just blue and white, blue and white, plate after
plate, all these detailed little scenes of houses and canals and
milkmaids. And I suppose | was daydreaming because | was
wrapping this one plate-it pictured the front of a house, and
there was a splotch of bright red on the door. And | thought
that was odd, but maybe it was a religious reference. But
then the next plate, as | was looking at it, suddenly there was
a splash of red in the water of the canal. And then more red.
And then every plate | picked up, when | looked at it, blood
appeared in the scene. The hair on the back of my neck stood
up and | got a little panicky until I realized it was coming
from me. My nose was bleeding. Nothing alarming, it’s just
from leaning over from the waist for too long. It’s happening
to everybody, but I suppose I was so tired, it just didn’t occur
to me. I know it sounds silly, something for the hens to laugh
at, but I had a moment when | thought I was having a vi-
sion.” She smiles at her own ridiculousness” [2].

370 yKe XyI0KECTBeHHAs! 00paboTKa BOCTIOMHUHAHU I
Amucel Brnamumuposssl baHk, cnenmanucta B 06sacTu
HCKyccTBa U ucropuu Buszantuu u bawxsero Bocroxa:
«Bce MBI HaxXoJWJIMCh Ha Ka3apMEHHOM IIOJIOKCHHU. Pa-
OOTBHI BEJHCh KPYTIOCYTOYHO... SIIMNKH, B KOTOPBIE YKIIa-
AbIBAJIMCH BCIIH, CTOAIM Ha IOJY, U BCE BpEMs NIPUXOAU-
JIOCh pa6OTaTL BHAKJIOHKY. BCKOpe Y MHOT'UX U3 HAC IOsI-
BHJIOCH HOCOBOE KpOBOTEUEHUE» [4].

I[OCTOBepHOCTL IIOBECTBOBAHUA AOCTUIacTCA H 3a
CYCT TCXHUKH OCTPAHCHUS, MEPEXOA0B OT TOYKHU 3PCHUSL
MapuHsbl K B3Iy €O CTOpOHBI. Tak clieHa HpouiaHus
Mapuss! 1 JIMUTpUs 1OCIIE UX IIEPBOM HOYM JaHa IJasa-
MH CTOpOHHEro Habmronzatenst — “a man waiting for the
trolley, a lunch pail in one hand, a newspaper under his
arm” who “witnesses the young couple emerging from the
trees of the park. The girl is heartbreakingly beautiful, her
clothes rumpled, her red hair loose on her shoulders, her
cheeks flushed like fruit. She fingers the sleeve of her
young man’s shirt, says something, stops. The young man
shakes his head no. Taking both her hands in his, he
speaks very earnestly to the girl. Then he kisses her light-
ly on the mouth, turns around, and walks away. It is then
that the man sees the armband of the People’s Volunteers.
It is a timeless story being reenacted, repeated, over and
over, for centuries. Nothing changes. Only the young
couple themselves do not know this” [2].

CMeHa TOYeK 3peHHUs, COBETCKHE, BOCHHBIC PEaIlH,
TOIIOHUMBI, 3K(1)pacncm, oUuTaThl JHECBHUKOB 6J'IOKa,HHI/I-
KOB, HaK€ a/UItO3uMsd Ha CTUXOTBOPCHHUC AxMaToBo#
<<BGIH> TAe-TO €©CThb NpOCTasA KU3Hb U CBCT» (r[palea, C
OOJIBIIIUM TPYAOM Yy3HaBa€MO€ Ha AHTJIMHCKOM HSLIKC) -
BCE€ BMECTC CO3JAI0T MAaHOPAMHYIO KapTUHY 6J'IOKaIlHOF0
Jlennnrpana. Oty ke (YHKIHMIO «MaclITaOHpOBaHUS
CO31a€T U BTOpPas CHOKETHAA JIMHUA, B KOTOpOﬁ TIOXKHUJI1ast
MapuHa Gopercs B amepukaHckoM Cudtie ¢ 00ie3HBIO
AnbureiiMepa. bone3Hb, ¢ OJHOW CTOpPOHBI, MeEHIAeT
yIepKaTb B I'OJIOBE TOJIBKO YTO Ipou3oLIeAee, ¢ Apy-
rOH, OKMBJISIET TaBHO MOTpeOeHHBIE B MaMsITH O0JIe3HEH-
HbIC BOCIIOMMHAHUSA 6.]'[01(3}1]:.1. TpnrrepaMn nmaMATu CIy-
KAt Bce Te ke OBITOBEIC neTanu. Bor myx JIMutpuit goc-
TaeT roiayboe miathe M3 mkada, u MapuHa cHOBa
MOJIOACHBbKAsd ACBYIIKA, B BOCXUIICHUU 3aMepliad Mnepeaq
«[optperom reprorunu ne bodop» [eitacbopo. C mpo-
rpeccoM OOJIC3HH HACTOSIIEE YMHUPAET, a MPOILIOE BO3-
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poxxnaerca. MapuHy yXe yAHMBIISIET €€ CTapUYECKOe TEJO B
3epKaje rapaepoOHOii, Beop B ¢ CO3HAHHU OHA TEreph
nmepMaHeHTHO Monoaa. OKPyTIOCTh )KUBOTa BOCKPEIIAET
JBOWHBIC aCCOLMAIMK: CO3CpLUAHHE Xjieba Ha KapTHHE
Benackeca «Tpoe My>K4uH 3a CTOJIOM» TOJIOAHBIMU IJia-
3aMH OJ0KagHOM KeHIMHEL: “A whole loaf of bread, and
white bread at that, not the blockade bread that is mostly
wood shavings. The other residents of the museum are allot-
ted only three small chunks of bread each day. Bread the size
and color of pebbles. And sometimes frozen potatoes, pota-
toes dug from a garden at the edge of the city. Before the
siege, Director Orbeli ordered great quantities of linseed oil
npHsAHOE Macio to repaint the walls of the museum. We fry
bits of potato in the linseed oil. Later, when the potatoes and
oil are gone, we make a jelly crymens out of the glue used to
bind frames and eat that” [2]. «B HOs0pe mpomOBOIBECTBEH-
HOC HOJIOKCHHC PE3KO YyXYAIINIOCH. Fpaxc;{aHCKoe Hacele-
HHE CTajJlo MOJy4YaTh Ha JeHb 125 rpamm xireba, OOUIIBI
MecTHO# o0opoHbl 200 rpamm M m3penka cym... MHoraa B
Ka4ueCTBC AC€CCpTa BblAaBaJIaCh IOJIOBUHA TaOJIMYKU CTOJIAp-
HOTO KIIesl, a KYCOYeK OCETPOBOTO KJIEsl U3 PECTaBpaIliOH-
HBIX 3aI1acOB Ka3aJICsl BEPXOM pOCKoIIM» (13 KHUrH bopuca
Bopucosuua [Trnotposckoro) [4].

JIBa xpoHoTona — CU3T ceroAHsa 1 BOeHHbIN JIeHnH-
rpax — CBsA3aHbl IICPpCOHAKaMHU, HO HC TIPUYUHHO-
CHe,I[CTBeHHOﬁ CBA3BIKO, U 3TOT Hp06en B CHOKETC HE MO-
JKET OBITh JIOTHYECKH BOCIIOJIHEH, @ OTTOI'O OCTaBJIACT
MECCTO AJid BOO6pa)KeHI/I$I, KOTOPOC NHUCATCIIbHUIIA NPCa-
JlaracT 3allOJIHUTL € NOMOIIBIKO MAaruvdceCckKoro pcajiusma.
IIBC OIOXHU HACTOJBKO ANCTAHIIUPOBAHBI BO BPEMCHHU, UYTO
BOCIIOMHHAHUsA, ITYCTh U HOJIpO6HI)Ie, HACBIIIICHHBIC AC€Ta-
JISIMH OBITA ¥ OITUCAHUSIMHA HEB3roa u J'II/IH_ICHI/II\/’I, TOYHBIM
BOCIIPOMU3BCACHUEM PEUYU nepCOHameﬁ, JIMIICHBI Tparnvie-
ckoro madoca U TMOBBINICHHON 3MOTHBHOCTU. YIKacChl
BOMHBI MNPEeHIOAHOCATCA <«BJICTAHTHO», KaK BbIPA3UJICIA
onuH u3 aMmepukaHckux kputukoB (The horrific tale is
narrated elegantly), wmi, MBI OBI cKa3aild, UHTEITUTCHT-
HO: 0e3 HaIpblBa M BYIBIapHOCTH, O€3 JKENaHWs IpU-
BJIEYh M3JIMIIHEE BHUMAHHE K CBOEH 0co0e MiIn ApamMaru-
supoBath: “No one weeps anymore, or if they do, it is
over small things, inconsequential moments that catch
them unprepared... What is heartbreaking is the sight of a
single gull lifting effortlessly from a street lamp. Its wings
unfurl like silk scarves against the mauve sky, and Marina
hears the rustle of its feathers. What is heartbreaking is
that there is still beauty in the world” [2].

Korna MapI/IHa BCJCT 3KCKYPCHUIO 11 MOJIOJBIX COJIAAT,
NPOMCXOUT Hedyto Marmdeckoe: “Ravishing splashes of
color pour out of the darkness and resolve into images... The
room is filling with women, with children, with saints and
goddesses, and the boys are whispering among themselves.
They point at the frames on the wall, at the paintings crowd-
ing the edges of the lamplight. The captain is weeping. He is
staring at the wall, wiping at his eyes” [2].

s JYYIIUX Tpaaunougax JIATUHOAMEPHUKAHCKUX PO-
MaHOB MapuHa BcTpedaeT Oora Ha Kpblmie DpMHUTaxa.
[TomHOCTRIO OOHAXXCHHBIH, HEHMOBEPHO MPEKPACHBIN
MyX49MHa OyITO W3 aHTUYHBIX KOJUIEKIMH My3es NpH-
OmmxaeTcs K MapI/IHe BO BpeMs: €€ IMPOTHUBOIOXKAPHOTO
nexxyperBa. O0OCTpEHHOE YyBCTBO IPEKPACHOTO M BEd-
HOTO M B TO K€ BpCMs MPEXOAALICTO U YCKOJb3arolICTo,
memento mori, OpocaeT ux B 00BATHSA ApPyr apyra. Pea-
JINCT-YUTATEIb CKIOHEH OOBICHATH 9Ty CHCHY TraJuIronu-
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HAIMSIMA TOJIOJa M MCTOINEHHS, OAHAKO Yepe3 mapy me-
csameB MapuHa YyBCTBYET IIeBeJeHHE peOeHKa BHYTPH
cebs. OHa He TmBITaeTcsl OOBACHUTH TOT (aKT, a MPOCTO
BOCIPMHHMMAET KakK JaHHOCTb. B KOHIlE BOIHBI OHa cTa-
BHT CBOETO BO3IIOOJIEHHOTO Tiepen (akTOM CyIIecTBOBa-
HUS MajbIma. JIMUTpHiA Takke He O3ByYHMBACT HUKAKUX
BOINPOCOB. JIMIIb OHAXKABI OHA TOBOPHT O SIBJIEHUH Oora,
KOIJla ee HEeBEeCTKa YIUBIAETCS, OT4ero e MapuHuH
CTapIIUil CHIH HE MOXO0X Ha OCTAJbHBIX YJICHOB CEMBH.
UynecHass OepeMEHHOCTh BOCIPUHHMAETCS KaK HEUYTO
caMo co0oii pasymerolieecst, oJJaeTCs Kak Mpo3andecKast
pealbHOCTh, MOTOMY 4YTO OTBET Ha BOINPOC, KTO XK€
OTel] MaJlbYhKa a0COJIOTHO BTOPHYEH MO OTHOIICHHUIO
K OCO3ZHAHMIO UyZAa 3a4aThsi, POXKACHUS, MOOEIbl KU3HH
B YepHOM OT cMepTeit OokagaoM JleHnHTpana.

C TOYKH 3peHHs Marudeckoro peajm3Ma WHTEPECHO
OTMETHTH, YTO B UyJECHOE 3adaTHe HE BepAT 0COOCHHO
HU YATATEJH, HA BTOPOCTEIICHHBIC TIepCOHaku KHUTH. Ho
HCIOABOIb M TE€M, U APYIMM JOBOAMTCS MBICIb, YTO B
CTpAIlIHOE€ BOGHHOE BPeMsI BCEI'/la €CTh MECTO UyIeCHOMY,
HE 00BACHUMOMY OOBIYHOW JIOTHKOHN (pu3myeckoro mmpa.
Orta uzes noxdepkHyTa TeM, 4TO U Jpyrue pacckassl Ma-
PUHBI BBI3BIBAIOT HEJOYMEHHE Y MOJIOJIBIX WICHOB CEMbHU:
e kneit? JKeBanu BeTku cocHBI? win B orpede? Pon-
CTBCHHUKU-WHOCTPAHIBl CKJIOHHBI M3BUHATH Mpadadyri-
KHHBI UCTOpUHU OoJe3HBbIO AJplreiiMepa. Ho MBI 3HaeM,
yTo MapuHa TOBOPHUT MpaBIy, MO THEBHHUKAM >KUTEJCH
omoxanHoro Jlenmnrpana. Tak, xymoxxanna Bepa Bmamu-
MHpoBHa MumrotnHa mozaenmiachk: «HeBsHOCHMO XOTe-
sock ecTh 3uMoi 1941-1942 rona... Kak-To pa3 oco6eHHO
MIeJPHIMUA OKa3aJINCh MATpOChl Ha [IBOpIiOoBOM Habepex-
HOW. OHM KHHYJIM MHE IIeNyI0 OXaIlKy AYIIHUCTBIX BETOK
COCHBI. Bechk IyTh OMOH 5 UX TpbI3JIa, JOTJIa YHUITOXKH-
Jla ¥ HeXKHYIO KOPY U UTJbL.. BecHoii ke 1942 roga TpaBa
OblJla TaKUM K€ CIAaCEHHEM, KaK CTOJISIPHBIN KIeH, Kak
CBIpOMATHEIE peMHN» [4]. Takum 00pa3oM, TpaHHUIBI pe-
AITBHOTO Pa3MBIBAIOTCS B 00€ CTOPOHBI, a (PYHKIIMOHAb-
Hasl Harpy3ka Maru4eckoro peajm3Ma COBMAIaeT C Ipar-
MaTHKOW MOTHBA MAMSTH.

CraBs TOJ COMHEHHE BOCIIOMHHAHHS ITOXKMIOHN
keHOuHbI, [lebpa JIWH pemraeT mourpars M ¢ HaMATHIO
yuTaTeabckod ayautopuu. Tak, Hanpumep, MapuHa He-
NPEMEHHO XO04eT HaJeTh Ha CBaAbOy NMPaBHYYKH BEIHKO-
JIeTHbIe (aMIJIbHBIE CePhIH, HO HE TIOMHHT, KyAa UX I0-
noxwna. Jlume BHUMaHME K JIETalsM IIO3BOJISIET HaM
BCIIOMHUTb, YTO CEPHIY OBUTH OTIAHBI 32 XJIe0 elle 3UMOoi
41-ro. [IpobneMHO CTaBUTCS ¥ BOIIPOC CaMOM MaMsITH Kak
KaTeropuu MBbIIIEeHUs. XeIeH NEepeXUBaeT, 4TO ceMei-
Hasl UCTOPUS YTPadyeHa, 4YTO HEKOTOPBIE €€ CTPAHUIIBI TaK
n He OyIyT HUKOTJa BOCCTaHOBJICHBI, YTO HEIOBEpPHE K
yracaroueMy CO3HaHUIO FTEPOUHU 3aCTABUT OTKA3aThCS OT
HanOosee mokupyouux GakroB. A MaprHa ee ornaceHus
HE paszzenser. Y Hee HeT COXKaJICHWH, HeT MOTpyKeHHO-
CTH B TIPONIIOE, 3aBHCHMOCTH OT HETO, OHa JI00yeTcs
YaiHOM YalIKOM, JbIOIIeHcS BOAON 1 MUCTUKOM Yas. OHa
JKUBET B HACTOSIIEM M IIEHHUT KaXAsld Mur. OmmchiBas
JIBa KyJIBTYPHBIX KOJIa, aBTOP HE CTAHOBUTCS HU HA YBIO
CTOpOHY: 00€ >KCHIIMHBI MPaBbl, Yy KaXIOTO MOKOJICHUS
CBOE IIpeJHa3HauYCHHE, eCTh BPeMsl pa3OpachiBaTh KaMHH
U €CTh BpeMsi coOMparh UX.

Ota MBICIb HE BBICKa3aHa BCIIyX, HO NEpefaHa MeTa-
(dhopruuecku. Tak, MapruHa B MOJIOZOCTH ObLIAa TUILIOMH-
POBaHHBIM CIELHMAIMCTOM B O0JIACTH HCKYCCTB, IIOLICH-



TOM, YY€HBIM, a IOCJIe BOWHBI «3a0bLIa)» HCKYCCTBO, HU-
KOT'/Ia He BCTIOMUHAJIA TIPO DPMHUTAX H €€ IITyOoKoe 3Ha-
HUE IpeIMeTa OCTABAJIOCh TAaMHOM Jake I €€ JCTEH.
[puunHO# 3a0BeHMs OBLIA €TO CIIACHUTEIHHOCTH: MapuHa
n JIMuTpuii He MOTNIM OBl MTOCTPOUTH CYACTIMBYIO )KU3HB
oz OpeMeHeM CKOpOHBIX moTeph. OOpaTHBIN MyTh TPO-
Jenana ux no4de EneHa, XynoXKHHIA-TI00UTENEHUNA, KO-
TOpasi BCIO CO3HATEIGHYIO JKU3Hb OTOZBHTANIA CBOIO TATY K
HCKYCCTBY Ha BTOpOW IUIaH, BBIHYXIas ce0s 3aHUMAThbCs
Oornee TMEPCIIEKTUBHBIMU C MAaTEPHAILBHOW TOYKH 3PEHUA
nenamu. HeoxkuaHHOE CTONKHOBEHHE JIBYX JIMHHI CyIbOBI
MIPOUCXOAUT Tiepe]] cBaap00ii: MapuHa Tepsercss Ha 0CTpo-
BE, TJI€ IUIaHUPYETCs IPOBEJICHHE CBAIbOBI, U IBYX/IHEBHbIN
MOMCK MaTepu jgaeT EneHe maHC MOpasMBINUIATH Hal HX
OTHOLIECHUSIMU. JI0ub OCO3HAET, Kak MajIo OHa 3HAeT O Mare-
PH ¥ €e HCTOPHH, KOTOpasi SBISAETCS U YACTHIO €€ MCTOPHIL
Ecnu oHa He Haliner MapuHy, OHa y»e HUKOIla HE HalJeT
u cebs. Eneny omoneBaeT SK3MCTEHIMATBHBINA CTPaX OJIIHO-
YeCTBa, OIIYIICHUS OPOIICHHOCTH, OOr0OCTABICHHOCTH, U B
TOMCKaxX ce0s M NPYroro, OOBEIUMHCHHBIX Celdac B OJHOM
MPOTIABIIEM YEJIOBEKE, OHA PUCYET JIULO MaTepu. ITO pHCO-
BaHHE — MeTaOpHIeCKOoe MpU3HAHWE HaBCETa CBs3aBIICH
UX IYTIOBUHBI, OBITUIHON HENENTMMOCTH MaTepH U JI0YEpH,
TIPOIIJIOTO ¥ HACTOSIIIETO.

[TapannenbHble 3MM30461 C TOW K€ CEMaHTHUKOM,
IpaBaa, He TaKUe IpaMaTHYSCKUE, MYIbTUILTHIIHPOBAHBI
B pomaHe. Tak B caMOM Hawajie pacckasblBaeTcsi O 0Oa-
Oymke AHe, caMOM CTapoOM THAEC DPMHUTAXKA, aPXCTUTHY-
HOH BeJyHbe, IPSAXJIOCTh KOTOPOH He AaeT MapuHe naxe
Ha/IesAThCs, 9TO Oadymika AHs BEDKHBET B Onokany. U Tem
HE MeHee, CTapyIIKa CONPOTUBIISETCS CMEPTH, OCKOJIBbKY
BUJIUT CBOE TIPEIHA3HAYCHHE B TOM, YTOOHI YCIIETh MIepeaTh
BOCIIOMHMHAHHMSI ellie 00 MMIIEPaTOPCKOM IIEPHOJIE UCTOPUU
My3esl CIEYIOIEMY MTOKOJICHUIO, YTOOBI ITaMsITh HEe yMepIia
BMecTe ¢ Heil. balOyiika AHS TOMOTaeT MepecTpoUuTh OImycC-
TEBIIMH DPMHUTaX B My3ed MaMsTU: UMEHHO C €€ MOoJayu
MapuHa HauMHaeT SKCKYPCHH IO ITyCTHIM 3aiaM. “Someone
must remember,” Anya says, “or it all disappears without a
trace, and then they can say it never was” [2].

MoOTHB MaMsTH KaK CONpPOTHBIEHHUs 3a0BEHHIO BOILIO-
IIeH ¥ B APYTUX 00pa3ax. 3HAMCHUTHIN apXUTEKTOp (HaBep-
Hoe, CBeTIMIIKHH, HO B pOMaHE HE yKa3aHO) yCTpauBaeT
BBICTAaBKY OJIOKaJTHBIX PUCYHKOB — YTOOBI IOMHIITHA. ApXeo-
Jior KpaCHOB, MOCBATUBILMI CBOIO KU3Hb JAPEBHUM ITUBUJIN-
3aIEsIM, OOWTCS, YTO €ro 3HAHWS YMpPYT BMECTE C HUM U B
CBIPOM XOJIOJTHOM TIOZIBajie HOUaMHM MHUIIET KHUTY 00 Ypap-
Ty. Korna knura Hamicana, KpacHOB ymupaer.

Poman JleOpbl JIuH HE TOIBKO CTPEMHUTCSI YBEKOBE-
YHUTH MOJBHUI' COBETCKHX JKEHIIMH, HO ¥ BECbMa yCIEITHO
IIPOBOJIUT MBICHIB O CTIOCO0AaX CONPOTHUBICHUS 3a0BCHHUIO.
[TycTp uyenoBedeckass mamsTh HE BEYHA, M30MpaTeNbHA,

HCHAJEXKHA M BHYyIIAEMa, CYIIECTBYIOT CIIOCOO 3amedaT-
JIETh MTHOBEHHE HABCETla, U 3TO UCKYCCTBO: KHUTH, JKH-
BOMUCh, (ororpaduu, JereHapl. IJTH CEMaHTHYECKHE
CMBICIIBI — BOJIbHO MIIM HEBOJBHO — AKIIEHTUPOBAHBI CIO-
JKETOM O CIIACEHHBIX LIEHHOCTSX, O CHATBIX C paM U OT-
MIPABJICHHBIX CHENHANBHBIMU DIIEIOHAMUA B ThUI COTEH
KapTHUH, Ba3, CKYJIBITYP, SLIEJIOHAMH, KOTOPBIE MOTJIH ObI
BBIBE3TH JIOJEH U CIIACTH COTHH XKH3HEH. ..

HeoOrotHbiii poman [eOpbl [IMH MOMY4YHII BBICOKHE
OLIEHKH OT KPUTUKOB M MPECTHKHBIE IPEMUH U HOMHUHA-
uuu (National Bestseller #1 Booksense Pick, New York
Times Editors Choice, Borders Original VVoices Selection,
American Library Association Notable Book, Booklist
Top 10 First Novels of 2006). Tpaktidyeckn Kaxmas pe-
LIEH3Ms] HAUMHAETCs CO CJIOB 00 AublreiiMepe Kak IaHce
Y3HaTh CEMEWHYIO UCTOPHIO M COXPAaHUTh BOEHHOE IIPO-
1IUI0€ B TTaMATH yenoBeuecTna. 10 et Hazag — «MaJloHHBI
Jlerunrpanay Obutn omyoimkoBaHa B 2006 roxy — pomaH
YyHTajcs, Ipex/e BCeTo, Kak KHUra o JUCKypce MaMsTH, B
paMKax Te3Kca O TOM, YTO B OJIarONOITyIHOM CErOHS MBI HE
JIOJDKHBI 3a0BIBaTh KPOBABOE BUEpa U €XKEIHEBHBIN ITOJBUT
JFOAEH, KoMy CyIb00# OBIIIO OIIPEeIeIeHO KUTh B CTPALIHYTO
BOCHHYIO 310Xy. Ho ceromss Mbel BUAMM, YTO MaMsTh O
TIPOIUIOM — €IIe He IaHaIles], a MaTepualbHOe ONaromnoiy-
yue OOIIeCTBa COBEPLUICHHO HE O3HayaeT MOPAJIBHOIO 3J10-
poBbs. Kak otmeuaer O.A. Cynnenkosa B craTbe «Iparuue-
CKUIl OIBIT BOMHBI», «TParM4eCKUi OIBIT BOCHHOIO IIPO-
IIJTOTO CJIMIIKOM TECHO CBS3aH C HAIINM HACTOSIIINAM, YTOOBI
CYMTATh €ro JEeJIOM JaBHO MHHYBIIMX mHei» [1, c. 65].
O06opaunBaeMOCTb JIFOOBIX TE3UCOB, BHIXOJIOIECHHOCTD ITyC-
TBIX TapafHbBIX ()pa3, HaBS3bIBAHWE BHEIIHUX aTPHOYTOB
MIAaTPHOTH3MA 3aCTaBISIOT TIEPEUNTHIBATH OIOOHBIE MPOU3-
BEJICHUS C y)KacoM Iepel pealbHOH BO3MOXKHOCTBIO BO3-
BPAILCHHS OITHCHIBACMBIX COOBITHI.
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N.S. Zelezinskaya

ART RESISTING OBLIVION
«THE MADONNAS OF LENINGRAD» BY DEBRA DEAN

The metaphor in the title targets the great role of women curators in the blockaded Hermitage and the city of Lenin-
grad during World War II. It is a lyrical and elegant novel set in two cultural and historical dimensions. The narrative
shifts smoothly back and forth from Marina’s battles in Leningrad with starvation and bitter cold and her present day
battle with Alzheimer’s, comparing and contrasting the two. The reader is stunned with constant references to famous
artists and their works being a placid background to the terrors of the siege. Numerous ekphrases, precise descriptions
of the city streets and the Soviet way of life make the fiction a relevant cross-cultural research.

World War 11 in literature, the motif of memory, allusion, ekphrasis, D. Dean.
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