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JI.B. Ezoposa

Bonoezoockuii cocyoapcmeennviii ynugepcumem

BPEMSI B <MAKBETE»

Ha mpoTspkeHuH nOTOH TeaTpalbHOW TPaTulliH PEKHUCCEPBI HEPEOKO YPe3all 3aKIIOYUTENbHBIC CIEHBI, TIOCBS-
IICHHBIE BTOprIIeiics apMun MakIoHaIbIa, TEM CaMbIM IIPUTITyIIAsl WM BBITycKas BakHeimyro mist [lexcnmpa temy
BpeMeHH. B «MakOeTe» Bpems — IEHTpaJbHOE MOHATHE. AKIICHTHPOBAHWE TEMBI BpEMEHH B (PUHAIBHON peun Maib-
KOJIbMa aKTHBU3UPYET BCE 3aJI0KEHHBIC B XOJIC TTHECHI OTCHUIKU KO BPEMEHHU — OHH M pPACCMOTPEHBI B 3TOH CTaThe.

[Mekcnup, «Maxbet», Bpems, ['yctas IInerT.

Hauyunass ¢ nepBol CTPOKH IbEChl, T€éMa BPEMEHU
3BYYUT MNOCTOSIHHBIM (OHOM M B (puHajIe BBIXOAWUT Ha
nepBbIi wiaH. boit Mak6era ¢ Makaydom y Illekcrupa
(B OTJIMYME OT MTOCTAHOBLIMKOB) €CIIM HE LIeN, TO 3aKaH-
qUBaJICA 3a CIICHOW: rojioBy Makbeta Makayd moipkeH
OBLT BHECTH Ha CIICHY COTIIACHO IIEKCITMPOBCKOM peMapke
«Enter Macduff with Macbeth’s heady. Illexcnup He man
¢uHaTBHOHN peun MakOeTy, U ee CTONb He XBaTallo MHO-
THM TIOCTAaHOBIIUKAM W aKTepaM, YTO OHH CUHTAIH BO3-
MOXXHBIM KOMIICHCHPOBATh «yIyIIeHUe». Tak, J[»Bun
Ilappuk «Bkmog9am» madoc mopanute: «CBepIINIOCH!
CueHa )H3HH CKOPO 3akpoetcsi. TiiecnaBHbIe rpe3bl yec-
TOJIFOOMS YIUTBUIH, M BOT S MPOOYXAAl0Ch K ThM€, BUHY U
yXkacy. — 5l He MOTry MOJHATHCS; S HE CMEI MPOCHUTh O
CHUCXOXACHHUHU, CIINIIKOM ITO3AHO, aJ] TaAllIUT MCHS BHH3,
sI IOTPY’KAI0Ch, S MOTPYXKAKOCh, MOS TyIlla MOTepsHa Ha-
Beku! O!.. O!» (muTt. mo: [1, €. 393]). MOTHB NMOCTaHOB-
IIMKOB OYCBHJICH — JIJISI HUX TIEpBOCTEIICHeH MakoOerT.

BpemeHHast CTpyKTypa Tbechl IpOYEpUYCHA YETKO.
B mepBoii cTpoke Bemue cecTpbl TOTOBAPHBAIOTCS O Clie-
nyrorieit Berpeue («When shall we three meet again?»
1.1.1), mpudyeM 3HAIOT BIOJHE OMpPEIEICHHO, YTO 3TO
ciyunTes 10 3axona comnna («That will be ere the set of
sun» 1.1.5), korma 3akonuntcs 6ursa («When the hurly-
burly’s done, / When the battle’s lost, and wony 1.1.4).
Ha Bepeckosoii mycromm («Upon the heathy 1.1.6) onn
MOJICTEPEryT, IepexBaTAT Ha ImMyTH Makbeta — «...meet
with Macbethy (1.1.7). HoBoe ApaeHoBckoe wH3aaHHE
OTMeYaeT, 4To B Te BpeMeHa (pa3oBslil riaroa meet with
o3Hauan to attack, ambush, waylay [5, 129]. B 1.3 ato
MIPOMCXOJUT — BEIINE CECTPHI JIENIAI0T CBOM IIpejcKa3a-
HUS, U cpa3y nociie HUX Pocc m AHryc NpHBETCTBYIOT
Maxb6era xax Kasmopckoro Ttana. Cumensl 1-3 mepBoro
aKTa COCTaBJISIKOT HepBLIﬁ JCHB IIbECHI.

Cuennl 4-7 — nens BTOpoil. B 1.4. Maxkbeta 3a ero
6oeBble moaBuTH Onaromaput cam Jlynkan. B 1.5 nemm
MakG6eT 4uTaeT MocjaaHue MyxKa O MPeACKa3aHHH BEIUX
cecTep | y3HaeT, uro JlyHkaH K Ho4YM Oyzaer y HuX. Bce
MIPOMCXOJUT HACTOJBKO OBICTPO, YTO MBI NPHUBBIKAEM K
TEMITy — HE YAMBIIEMCS, KOT/Ia CIBIIINM, YTO HOCJIaHHBIN
TaK TOPOIMJICS, YTO, 3aJbIXasiCh JO IOJYCMEpTH, €/1Ba
MoOr ToBOpUTh. OTMETHM KOMMEHTapuil CIyrd, 0O0BsiC-
HSIOLIETO YAMBICHHON yienn (moyeMy el JaeT 3HaTh He

caMm Mak6et?) BHe3amHOCTh u3BecTus: «Our thane is
coming. / One of my fellows had the speed of him, / Who,
almost dead for breath, had scarcely more / Than would
make up his message» 1.5.34-7).

Ko Bpemenn mnosiBieHns Makbera yiean yke HpoOsB-
JSIeT HETEepIEHNE YCTPAHUTh BCE, YTO OTACISAET MyXa OT
xenanHoi kopons! («All that impedes thee from the gold-
en round» 1.5.28). B xoze ureHus ero nucbMa (MHOKECT-
BeHHOE 4HcIo letters Morio ObITh ymoTpeOieHo U B 3Ha-
YEHUH CIMHCTBEHHOI'0) OHA YTPAadMBAaeT OLIYIICHHE II0-
psimka Bpemenu: «Thy letters have transported me beyond
/ This ignorant present, and | feel now / The future in the
instant» (1.5.56-8). HempocToii ay1st iepeBojia MOMEHT —
ignorant present. A. Kpone0Gepr: «caaxux HaCTOAIINX
nueiy (xypcus mou. — JI. E.). C. KOpbeB: «cnenoil MUHy-
Tl HacTosmei». H. Keruep: «nuuezo ne eoarowezo na-
crosimiero». C. ConoBbeB: «TBoe MUCEMO TEepeHecIo Me-
HA / 3a TpaHb HUYMOICHbIX 6yOen: B 3TOT Mur / 5 Oyny-
M nosiHay. I'. [lner B orBere Ha kputuky . Mupcko-
ro muruposai: «IluceMo mepeHecio MeHs 3a rpanb / Hu-
YmooICHbIX HAIINX JHEH, n s teneps / ['psmyinee npoBu-
xy» [1, c. 247]. B camom Tekcte mepeBoaa
C. ConoBbeBa u I'. IllneTta 3By4HT: «HeccrasHbix HAIUX
nHel». [To-BuaumMomy, HacTosIIIee BOCIPUHUMAETCS JIEIU
MakOeT Kak HeIOCTaTO4HOEe, HE yCTpauBaiollee ee, U
Oynymiee — Kak OHa y3peja ero — ei Obl XOTenoch ompe-
JIeTUTh Cyry00 B COIVIACHMH C COOCTBEHHBIM BHICHUEM
CHUTYaIHH.

Banko B 1.3 mBakael ymorpeOiisier cioBo rapt, xa-
pakTepusymomiee cocrosHue MakOera mocie BCTpedu ¢
BEIMMH cecTpaMu: «...great prediction <...> That he
seems rapt withal» (1.3.55, 57. ConoBseB: «OH
Bocxumen»), «Look how our partner’s rapt» (1.3.145.
ComoBbeB: «CMOTpH — B BocTopre oH»). M Maxkber, u
Je1 BOCXULIEHBbI — IOJIMEHSIOT HACTOsIIee HECYIIeCT-
BYIOIIIMM.

Tloka Mak6et Obl1 ¢ BaHko, Ka3amoch, OH HE OBLI
CKJIIOHEH K MPUHATHIO yOuicTBeHHOro perrenus: «If
chance will have me king, why chance may crown me, /
Without my stir» (1.3.146-7). Y BmonHe OXHO3HAYHOTO
HauaJsia (eciy cirydai/cyap0a Xoder, 4yToObl 51 ObLI KOpO-
JIeM, YTO e, IIyCTh CyAb0a KOPOHYET MEHS) — HENPOCTOM
1ust mepeBona koret. «Without my stiry y FOpbesa — «a 5
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He IeBeNbHYychb», v Kponebepra — «S eit (cynpbe) He
riomoryy. CIIMIIKOM JUTHHHO TMONyYriIoch Yy A. COKOJIOB-
ckoro (« He ymapro mamsreMm / O maner] Uit TOTo») H
Keruepa («mycTh BeHUaeT MeHs 6€3 BCAKOTO C MOCH CTO-
poubl coneiictBus). ComoBreB: «llyckait cynpba cama
MmeHs1 BeHdaeT, / be3 Moero BmemarenscTBay. IllmerT:
«[lyckait cynp0a cama meHst BeH4aeT, / be3 momomu Mo-
eit». Kazanmoch, MakbeT, YKpBIBIIHCH 3a IOCIOBHUIIAMHU,
ObUT HaMepeH BO3JEPXKaThCsl OT KAKUX-THOO AEHCTBUIL:
«Come what come may, / Time, and the hour, runs
through the roughest day» (1.3.149-50). (ConoBseB: «Hto
Oyner — Oynb; mycTh CBET MeHsieT TeHb; / Yackl Oeryr
ype3 caMblil OypHBI geHby. met: «Yrto Oyxer — Oyap; /
W B TeMHBIH 1eHb Yackl CBOH NiepKaT MyTh.)

Takoe moBenenune — He Mg gean Maxber. O6paTum
BHHMaHHE Ha MIeKcrupoBckoe 3x0. [lociemneir ¢pazoit
MOHOJIOTa, IPOU3HECEHHOTO TI0 MPOYTEHHIO IHMChbMa MY-
Ka, craHoBUTCs: «...the golden round, / Which fate and
metaphysical aid doth seem / To have thee crowned with-
al» (1.5.29-30). (Conosben: «Cyapba U cBepXbecTecT-
BeHHbIe CHIIbI / TeOs BeHuanu...»). OHa TOBOPHUT 00 3TOM
KaK COBEpPIIICHHOM JieficTBe — ymoTpeOssieT nepdekt (Ha-
noMHI0, y Mak6erta 65110 «Why chance may crown me»).
3neck oHa ere uenonb3yet doth seem, HO B ee NEHCTBUSX
YKJIOHYMBOCTH HE OyneT — OyIeT KaTeropuyHOCTb. YC-
JbIIaB, 4To JlyHKaH MprObIBAET CETONHS M HaMEpeH IT0-
KHHYTh UX 3aBTpa, OHA HEABYCMBICICHHO 3asBIISICT MYXY:
«O never / Shall sun that morrow see» (1.5.60-1). Ee 3a-
KIISITUE OCYIIECTBUTCS — YTPOM COJIHIIE TaK M HE B3O IET.

loToBsick K mpHeMy KOpOJIs, JIeId IMPOCHT MYyKa
«0OMaHyTh BpeMs» — HE NPHBJIEKATh BHUMaHHE BHIOM,
He 1Mo00alomuM Npa3gHUKY (BPEeMEHH), M MPUHATH CO-
OTBETCTBYIOIIEES COOBITHIO (BpEMEHH) BBIpaKEHUE JIHIIA!
«...to beguile the time / Look like the time...» (1.5.63-4).
(Imer: «Yrtob Bek cBoM oOMaHyTh, / PaBHsiics mo He-
My...». JlosuHCckuit: «YTOOBI Bce ommbmuch, / CmoTpH,
KaK BCE...».)

ITocne pasroBopa c xeHOW (OHa BecbMa pe3yJbTa-
THBHO «BJIWJIA MY B YIIIU CBOH IyX» — «...pouUr my spirits
in thine ears» 1.5.26) Mak0eT TOpONUT BpeMsi: eMy XO-
yercst ObicTpee coBepinuth youiictBo («’twere well / It
were done quickly» 1.7.1-2), npuuem — 6e3 MOCIEACTBHIMA
(«...that but this blow / Might be the be-all and the end-
all...» 1.7.4-5), uTo0bI cpa3y NepenpuIrHyTh B TPSIyIIEe
(«...jump the life to come» 1.7.7).

DX0, CBUJETENLCTBYIOIIEE O JCHCTBEHHOCTH €€ BHY-
LIEHNH W yBEIIEBaHWH, 3BYYHT B KOHIIE NEPBOTO aKTa,
Koraa oOpeTIInii pemrMocTs MakOeT M3BbSBISET TOTOB-
HOCTH BEPHYTHCS B 3ally W IPOJOIDKHUTH IPEJICTABICHHE,
4TOOBI HUKTO HUYEro HE 3aIl0JI03PHII, — «IIOCMESATHCS Hall
BpemeHem» (beguile — mock — BBoguTh B 3abiyxacHHe,
obmanbiBaTh): «Away, and mock the time with fairest
showy (1.7.82). (ITactepHak: «BepHeMcs B 3ai1 U 3aMBICET
cBoil uepHblii / Ilpukpoem 6€33a00THOCTBIO TPUTBOP-
HoOM». JlosuHckuit: «Maem CrokoiHO, MO0 MUpP — MpPO-
crett. / V1 10KbpI0 JHII IPUKPOEM JIOKB CEPACID».)

A Mexnay TeM kK Houu B MHBepHec mpuObln JlyHKaH.
Bb11 nup, 3a MOJIHOYH HAYaIM PAacXOAUTHCS, HO €Ile J0J-
ro He crianu. C OIHOH CTOPOHBI, «KYTHJIM J0 BTOPBIX Iie-
TyxoB» («were carousing till the second cock» 2.3.23-24),
¢ Ipyroil — 3To ObUia cTpariHas, TpeBokHas Houp (Old
Man: «Treescore and ten I can remember well, / Within
the volume of which time I have seen / Hours dreadful
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and things strange; but this sore night / Hath trifled former
knowings» 2.4.1-4).

Cuensl -4 BTOpOTO aKTa COCTaBIAIOT JCHb TPETHH.
PananM yTpoMm Toponmtcs Makayd, 9ToOBI CBOEBpEeMEH-
Ho (timely — early) pas6ymurs Jdynkana: «He did com-
mand me to call timely on him; / | have almost slipped the
hour» (2.3.45-6).

C BpEeMEHHOro MpEAIOJI0KEHHs HAauWHAETCs Iapa-
JIOKcasibHasl UMIpoBH3alys Makbera (nmapanokc npenHa-
3HayYeH JuIs oOMaHa, HO, KaK 4acTo ciy4yaercs y MakOera,
9710 umcrast npasaa): «Had | but died an hour before this
chance, / | had lived a blessed time...» (2.3.92-3).

[IpencraBnerne MakOeTOB yCHEIIHO pa3bITPaHO —
IMOKa YOWICTBO CXOAWT UM C PYK (B UEIOBEYECKOM ILIa-
He). [Ipupogy oOMaHyTh HEBOSMOXHO — OHA PEarupyer
tordac. JleHb HACTYMWI, HO Tak W He paccreno: «By th’
clock ’tis day, / And yet dark night strangles the travelling
lamp» (2.4.6-7).

Maxkb6er He TepseT HM MHHYTHL. He ycmemu GexxaTh
MasibkosibM 1 J{oHanOeitH, Kak OH OpraHW30Baj CBOE
u3bpanue u ornpaBmwics B CKOH ObITh KOPOHOBAaHHBIM:
«He is already named, and gone to Scone / To be
invested» (2.4.31-2). Pacniopsimusicst oH u TesioM JlyHKaHa
— eMy mpenactouT nmokouthes B Komm-Kume: «Carried to
Colmekill, / The sacred storehouse of his predecessors /
And guardian of their bones» (2.4.33-5).

Hanee npoxomut Bpems; cornacHo Lmery, aTo Henme-
nst wu age [1, c. 396].

Cuensbl 1-5 TpeTbero akra NoKa3blBalOT HaM YETBEP-
TbI JieHb. ['OTOBUTCS HOBBINM BEJIMKUN MUP — 3BaHbIU
yxuH («our great feast» 3.1.12; «solemn supper» 3.1.14).
B nepsyro Houb npunumanu Jynkana. Ha sTot pa3 rnas-
HBIM I'OCTEM U JKEPTBOU IIPEICTOUT cTaTh banko. [lo nupa
banko BBIHYX/IE€H OTIY4YUTBCS — «BpEMs 30BET»: «...OUr
time does call upon’s» (3.1.36). MakGeT cHOBa MMPOU3HO-
CHUT JDKHBBIC, HO MCTHHHEIC CJIOBA O KEJTAHHOCTHU LIS He-
ro qobporo cosera banko: «We should have else desired
your good advice, / Which still hath been both grave and
prosperous, / In this day’s council...» (3.1.20-22).

W obaymaHHBIE, 1 MTHOBEHHBIC peakiuu baHko He-
mpeB3oiaeHHBL. B otimmune ot MakbeTa, OH He TOJBKO HE
TEPACTCA, YCJbINIaB MPUBCTCTBUA-TIPCACKA3aHUA BEHIUX
cectep, HO TyT e Opocaer uMm Be30B: «If you can look
into the seeds of time, / And say which grain will grow,
and which will not...» (1.3.58-9). On naer Mmyapyro moj-
cka3Ky MakOeTy, K KOTOpOH TOT HE MPUCTYITUBAETCS:
«...oftentimes, to win us to our harm, / The instruments
of darkness tell us truths, / Win us with honest trifles, to
betray’s / In deepest consequence» (1.3.125-8). Y3naB 00
yowmiictBe [lyHkaHa, baHko nexmapupyer cCBOIO MO3WIHIO
BepHoctH ['ocrogy u rocynapro: «In the great hand of
God | stand, and thence/ Against the undivulged pretence
I fight / Of treasonous malice» (2.3.131-3). Ero BepHOCTS,
IapCTBEHHOCTh HATyphl («his royalty of naturey» 3.1.49),
6ecctpamme («dauntless temper» 3.1.51), myzapocts u
onaropazymue («a wisdom that doth guide his valour to
act in safety» (3.1.52-3) crpamar MakGera. Henasucts
ero k banko HaXoIWT BBIpa)KEHHE W BO BPEMEHHBIX (oOp-
MyJax: «...every minute of his being thrusts / Against my
near’st of life...» (3.1.119-20).

Bomnpocsl Mak6Gera npu orbe3ne banko BbatoT ero
OecrokoicTBO ymycTHTh kepTBY: «Ride you this after-
noon?», «Is’t far you ride?», «Goes Fleance with you?».



MakOeT BIUTOTHYIO 3aliMETCSl PUTOTOBIIEHUEM TPSITyIIIe-
ro yOWiCTBa OTHA M CBIHA, a MOTOMY BCEX OCTAJBHBIX
pacmyckaer g0 yxkuHa: «Let every man be master of his
time / Till seven at night; to make society / The sweeter
welcome, we will keep ourself / Till supper time alone»
(3.1.40-3). On ycmeBaeT meperoBOPUTh ¢ IBYMsI yOwmiiia-
MU (Ha HalllUX TJa3ax), MOJrOTOBUTH TPEThETO (00 3TOM
y3HaeM I03Ke).

Pacniopsokennst Mak6era npoiyMaHHbI U BHIBEPEHHBI.
Kro myume ero 3Haer, korna u rue 3acects B 3acane. OH
paccuuTai ¥ BpeMsi, 1 MTHOBEHbE, U y HEro HeT HU JOJIN
COMHEHUS, 4YTO 3TO JOJDKHO OBITh CIENaHO CErojHs:
«Within this hour at most, / | will advise you where to
plant yourselves, / Acquaint you with the perfect spy o’th’
time, / The moment on’t — for’t must be done tonight...»
(3.1.130-3).

Konenr mepBoif CIEHBI 3aKaHYMBACTCA €IIE OJHUM
mpopodecTBoM Makbeta: «Banquo, the soul’s flight/ If it
find heaven, must find it out tonight» (3.1.143-4).

Bo BTOpOii ciiene MakbOer aymaeT o MpHOJFIKAIO-
mieMcsl yOuiCcTBe — U B €ro MPUAATOYHBIX BPEMEHHU IOSIB-
JISIFOTCSL CJIOBA M3 JIGKCMKOHA BEIIMX CECTep, Mapajieib-
HbI€ KOHCTPYKIIMU U 3BYKOBAsl UI'Pa UX 3aKJIATUM:

...ere the bat hath flown
His cloistered flight, ere to black Hecate’s summons
The shard-born beetle, with his drowsy hums,
Hath rung night’s yawning peal, there shall be done
A deed of dreadful note (3.2.41-5).

OH Bce cuiibHEe MOTPYXKaeTcs B TEMHOE, MPU3BIBACT
Ha MOJIMOTY 3Jl0e. Bce 0TKpoBeHHEE 3BYUUT HETEpIeHHE
B OKH/IAaHUH HACTYIUICHHS TEMHOTHI:

Come, seeling night,
Scarf up the tender eye of pitiful day
And with thy bloody and invisible hand
Cancel and tear to pieces that great bond
Which keeps me pale. Light thickens,
And the crow makes wing to th’ rooky wood.
Good things of day begin to droop and drowse,
Whiles night’s black agents to their preys do rouse
(3.2.47-54).

B 3Ty HOYB Bce mzeT BonpekH 3axyMaHHOMy. CHaua-
na ®nauHCy ynaercst 6exaTh — MakOeT peenbHO ITUHH-
YeH B aHajJM3e CIOXHUBLIeHcs curyaimu: «There the
grown serpent lies; the worm that’s fled / Hath nature that
in time will venom breed, / No teeth for th’ present»
(3.4.27-8).

Hanee — Gounee. ITosiBieHre KpOBaBOTO JIyXa 3acTaB-
nsier MakOera OIIyTUTh, KaK «BPEMs BBILLIO W3 Ma30B.
B crapeie BpemeHa («...xoraa 3axoH / Jltoackue obmiect-
Ba He Bpauesal...» lllner) coOpITHS IpUHUMATH, COTJIac-
HO Mak6eTy, eCTeCTBeHHBIHN MOPSA0K BEIIEH: MPH MPOJIH-
THUU KPOBH, TIPH COBEPIICHUN YOUHCTB YEIOBEK yMHpPAI —
1 HACTYTIAJI KOHEIl:

Blood hath been shed ere now, i’th’ olden time,
Ere humane statute purged the gentle weal;

Ay, and since too, murders have been performed
Too terrible for the ear. The times have been,

That when the brains were out, the man would die,
And there an end (3.4.73-78).

Tenepb MPOWCXOIUT HEBO3MOXKHOE. YOUTHIH baHko
BeZeT cebsl He TaK, Kak MoJ0okeHo MepTBenaM. OH BcTaeT
«B BEHIIE W3 IBaANaTH youiicTB cMeprensHex» (Iner) u
TOHUT C MecTa 3aKa3aBIlero ero youmiictBo: «But now
they rise again / With twenty mortal murders on their
crowns, / And push us from our stools» (3.4.78-80).

MakOGet xoTen B3ATh O KOHTPOJIb Oyayllee, ycTpa-
HSS CONEPHUKOB, HO BpPEMsI BHOCHT CBOM H3MEHEHUS —
HacTosIlee NPUHUMAET HenpeaBuaeHHble (hopmbl. [Toue-
My MakOeTy He yaaeTrcs npousHecTd «AMuHb»? Ilouemy
OH «3ape3an coH»? OT4ero oH TOJBKO HauMHAeT TOCT 3a
Banko, kak ToT siBisiercs? Panplie oOMaHBI ynaBajiCh
Maxbety, HO TeTleph OH B HEIIPUTBOPHOM yKace: «Hence,
horrible shadow, / Unreal mockery, hence» (3.4.104-5). B
repeBo/ie OIIKe BCeX K OpuruHaIy nogomren Kporedepr:
«IIpoub, TeHp yxacHas! IIpoub, noxHBINA npuspak!». Cp.
Jlosunuckwmit: «Ilpous, yxacHsri npuspak! [Ipous, 6pemo-
Bast HexuTh!» Ilactepnak: «Crymaii orciona! Ckpoiics,
MepTBeIH npu3pak!» VY Illexcriupa 3To Bee TOT K€ KOPEHb
mock — mockery, koTopsiM MakGeT XOTel MOCMESThCS
Hag BpemeneMm (mock the time). Temeps Ham MakbeTom
U3[ICBACTCs BBIXOAIICE 3a TPAHHIBI peaibHoro: unreal
mockery. Peakineit MakbeTta OyJeT HE MEPECMOTpP MPO-
[UTBIX PEUICHUN U eHCTBUM, HO Bce Oojiee akKTUBHOE TI0-
TpyXXEHHUE B THPAHHIO U yOUICTBO.

Tloctr pacmynieHsl — Xo3seBa ocrarorcs oqau. «What
is the night?» (3.4.124) — cnpamiBaeT Mak0eT, U B namsi-
TH BCTaeT BONIPOC O BpeMeHH banko: «How goes the
night, boy?» (2.1.1). OtBer meam Makber: «Almost at
odds with morning, which is which» (3.4.125). IToxoxe,
nenu ucromeHa. Iloxoxe, el Xodercs BO3BpALCHUS
HOPMAaJIbHOM KHM3HHM, NMPHUBBIYHOTO TOpPSIKAa CHA U 0OIp-
crBoBanus: «You lack the season of all nature, sleep»
(3.4.139). Mak6eT cornamiaercsi OTIPaBUTHCS B MOCTETb,
HO JyMaeT TOJBKO 00 OHOM — Ha PaccBETE OH OTHPABUT-
cst k BemuMm cectpam: «l will tomorrow, / And betimes
I will, to the weird sisters» (3.4.130-1).

IexaTa yxe 3HaeT 00 3TOM M OTIAET PacIOpsUKCHHE
BeIgbMaM: «...in the pit of Acheron / Meet me i’th’ morn-
ing; thither he / Will come, to know his destiny» (3.5.15-
7). Y T'ekaTbl Bce CTPOro YHOPSAOYECHO BO BPEMEHHU:
«Great business must be wrought ere noony» (3.5.22). Ee
pUTYasIbl OJUYUHEHb! HHOMU JIOTHKE, HHBIM 3aKOHaM:

Upon the corner of the moon

There hangs a vaporous drop profound,

I’ll catch it ere it come to ground;

And that, distilled by magic sleights,

Shall raise such artificial sprites,

As by the strength of their illusion,

Shall draw him on to his confusion (3.5.23-9).

J4! BE€ABMBI 3aTOPOITUIIMCh — OHU CHOBA 3a1ar0T pI/ITM:
«Come, let’s make haste, she’ll soon be back again»
(3.5.37).

[lekcriup Ha ofHy cueHy — 3.6 — OTBIeKaeTcs OT
HUX, U 9Ty cueny lllmer xapakrepusyer Kak «HEBO3MOXK-
Hoe BpeMs» [1, c. 396]. Jlennokc u Anryc (JIeHHOKC U
apyroit Jlopa? — 31ech BO3MOXKHBI pa3Hble MPOYTEHUS)
00CY)XIal0T CIOKMBLIYIOCS B CTpaHe curyaruo. K atomy
BpeMeHH (B Ibece, KOHEYHO, HEBEPOSTHO OBICTPO) OHHU
y’Ke OBIAJCIH IBOWHBIM S3bIKOM THpaHuu. Uponus Jlen-
HOKCa coIlocTaBuMa ¢ 3i10/eiictBaMu Makbera:
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The gracious Duncan
Was pitied of Macbeth; marry, he was dead.
And the right-valiant Banquo walked too late,
Whom you may say, if’t please you, Flince killed,
For Fleance fled, men must not too late.
Who cannot want the thought how monstrous
It was for Malcolm and for Donalbain
To kill their gracious father? Damned fact,
How it did grieve Macbeth! Did he not straight,
In pious rage, the two delinquents tear,
That were the slaves of drink and thralls of sleep?
Was not that nobly done? Ay, and wisely too:
For ’twould have angered any heart alive
To hear the men deny’t it <...> (3.6.3-16).

[Hens nsateiid. Ilpu BeTpeue ¢ Beapmamu B 4.1. cTaHo-
BUTCSA OYCBHIHBIM, HACKOJIFKO Mak0eT mHox BIAcThIO
3npIx cwil. Cam cnoco® pru(pMOBKH BTOPHUT 3aaHHOMY
npuszpakamu. O6paTUM BHUMaHHE Ha €0 OTBET TPEThEMY
BUJICHHUIO, Korja Mak0OeT moaxBaThIBaeT CTPOKY U IpO-
JIOJDKaeT ero pu(MOBAHHBIE MEHTAMETPBI, IPHYEM 3XO
CTaHOBUTCA MPOAOJDKUTEIBHBIM — OT3bIBACTCS HA MPOTS-
KEHHHU YeTHIPEX KYIUIETOB:

3 APPARITION
Be lion-melted, proud, and take no care
Who chafes who frets or where conspirers are.
Macbeth shall never vanquished be, until
Great Birnam Wood to high Dunsinane Hill
Shall come against him.
MACBETH That will never be.
Who can impress the forest, bid the tree
Unfix his earth-bound root? Sweet bodements, good.
Rebellious dead, rise never till the Wood
Of Birnam rise, and our high-placed Macbeth
Shall live the lease of nature, pay his breath
To time, and mortal custom. Yet my heart
Throbs to know one thing: tell me, if your art
Can tell so much shall Banquo’s issue ever
Reign in this kingdom?
ALL Seek to know no more
(4.1.89-102).

Bce ycwnus Mak6eTa ympaBisiTb BpeMEHEM U COOBI-
TUSIMH OKa3bIBAIOTCS THIETHBIMH. Kazanock Obl, HET KOH-
Ila YBUJICHHOW WM JIMHUU TIPECTOJIOHACIEANs, HO 3TO HE
ocraHaBiuBaeT ero. OH )axJIeT AeHcTBOBaTh: «10 Crown
my thoughts with acts». YowuiictBo »xeHbl u nereii Mak-
nyda cienyer HezamemuTenbHO (4.2. — DTO clieHa mIec-
toro jHst). Ilpu mpomuTHH MOpPsSI KPOBH €€ OKa3bIBaeTCs
Bce Henocrarouno: «l will have blood they say: blood
will have blood» (3.4.120). CamoBiacTHOE BTOpIKEHHE
MakOeTa B JTUHUIO TIpecToJIOHACTe Vsl OyIeT YCTPaHEHO.
Bpems Bo3BpamaeT Bce Ha Kpyru CBOS, 3a00TACh O HyX-
HBIX eMy HuHcTpyMeHTax. Ham mnokaszaHo, kak Makber
ynycTtun cerHoBel JlyHkana, ceiHa banko, Maknyda. On
YIyCKaeT HacCIEeJHWKOB IMPECTOda, KOTOphIe OyIyT kec-
TOKO MCTUTH 3a YOUTBHIX OTIOB, IOpPYIaHHBIE CEMbH.
MakGet HaJieeTcsl, 4YTO MPOKMBET OTITYLICHHOE €My Bpe-
M1 — «CPOK OOBIUHBIX J1eT» (JIO3UHCKHIT), HO ero JpIXaHue
(his breath to time) oka3biBaeTCs He MPOCTO HEAOJITOBEY-
HbIM, HO y lllekcriupa — B OTJIMUME OT XPOHUKH — 3aKaH-
YHBAeTCs TMpeNeNbHO CcKopo. HamomHIo, 9TO MCTOpHde-
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ckuii Max6er mpaBwit ¢ 1040 mo 1057 roxel. [leiicTBue
Tparemuu pasBuBaercs, kak orMermn llmer, B TeueHme
JIEBATH JTHEH ¢ IpoMesxyTKami [ 1, ¢. 396].

Mexay mecThIM M CeIbMBIM THSIMH CHOBA MPOXOIUT
Bpemst; o MHeHHo [1Imera, «IIpoMeXyTOK B HEAEIIO MIIH
mBe» [1, . 396]. Heticteue u3 HloTnanann nepeHOCUTCS
B Aurmmio (or Makbera — k ManbkonasMy u Maxnydy).
Cuensl 4.3 u 5.1 mokasbIBalOT AeHb ceapMoii. Temn Bpe-
MEHH, Ka3aJoch, MOT OBl 3aMeIJIMThCS. MallbKOJIbM HE
CIIENINT — JXIeT OnarompusTHOro momenra: «as | shall
find the time to friend» (4.3.10). Bpems Toporut Mak-
nyd, nbo OH HacCMOTpEINCs Tops, HACIyIIAJCs PhIIAaHUN
OBJIOBEBIIMX W IUIaya CTaBINUX cupoTamu: «Each new
morn / New widows howl, new orphans cry, new sorrows
/ Strike heaven on the face...» (4.3.4-5).

Hakonen, Bpemsi Hactano. Bolicka roToBsl: «...our
power is ready» (4.3.239). «Makber / Co3pen, — mopa
cusare mwion» (IImer): «Macbeth / Is ripe for shaking»
(4.3.239-40). Kak opyaue ero yHUYTOXKEHHS TOTOB Mak-
nyd — camo He6O mo3aboTHIOCH 00 3TOM: «...the powers
above / Put on their instrumenty (4.3.241-2).

B nocnennem akre (1eHb BOCBMOW OTpakeH B 5.2-3,
JieHb JeBSThIA — 5.4-8) MBI BUAMM OpPraHU30BaHHBIN TO-
pAnok B ctane MallbKoJibMa M €r0 aHTIIMHCKUX COIO3HH-
KOB (3aTeM K HHUM TMPHCOCIUHSIOTCA MIOTIAHALEI). Y
MaxbeTa OTHOIICHHUS CO BPEMEHEM CTAaHOBSTCS BCce Oojee
u Oonee paznakeHHBIMA. OH TOPOIUT OUTBY, HECKOIBKO
pa3 tpebyer mocmexu. MakOeT HEPBHO SHEPTHUCH M —
BHyTpeHHE ucTomeH. OH sICHO 0CO3HAET, UTO JKU3HB IPO-
xomuT (Jlo3uHckuit: «...MoOM myTh 3emHoi / Coren mon
CEeHb CYXHX M XKEJTHIX JIMCTHEBY), HACTOSAIIEE U 3aBHHOE
Oynymee on ynmyctun (Jlosunckuii: «Ilouet, m0OOBB,
BHUMaHbE, Kpyr aApy3ei...»). OOparuM BHUMaHHE HE
TOJIBKO Ha 3TOT MPEKPACHBIN (TPaTUIIMOHHO MHOTO IIUTH-
PYEeMBIif) MOHOJIOT, HO U Ha €ro OKpYy>KeHHE, B YaCTHOCTH
— TpoekpatHoe oOpamieHne k CeliTtoHy. MHeHHUS Hccle-
JOBaTellel pacXoAsTCs, MPOU3HOCUIIOCH JTH 3TO UMS Kak
Carana (Seyton — Satan) [5, c. 280]. Y3penue 31ech Ka-
naMOypa MHE TIPEICTAaBISETCS BIIOJIHE BEPOSTHBIM.

Seyton, | am sick at heart,
When | behold — Seyton, | say — this push
Will cheer me ever, or dissect me now.
I have lived long enough: my way of life
Is fallen into the sere, the yellow leaf,
And that which should accompany old age,
As honour, love, obedience, troops of friends,
I must not look to have; but in their stead,
Curses not loud but deep mouth-honour, breath
Which the poor heart would fain deny, and dare not.
Seyton? (5.3.19-29)

Jaxxe cMepTh HEKOTAa JIFOOMMOM KEHBI BOCIIPHUHATA
UM BHe BpemenHoro mopsiika: «She should have died
hereafter».

B ¢unane on moGexaeH MakmypoMm — HETOBEKOM,
KOTOpOTO O€3BPEMEHHO/TPEKACBPEMEHHO OCTATH W3
ypeBa Matepu — «untimely rippedy. ITbeca 3akaHuMBaeTCs
yKa3aHHEM Ha TO, YTO NOOEAWUTENH BOCCTAHABIMBAIOT
MIOPSIZIOK, B TOM YHCJIE U BPEMEHHOW — M 3TO aKLEHTUPY-
ercsi. BHOcs mpokisATyI0 ronoBy y3ypmatopa, Makayd
coobimaer 0 ToM, 4T0 BpeMmsi cBobomHO («...the time is
free» 5.9.21). 3Byyar TpagULHOHHBIC MPUBETCTBUS



(«Hail, King of Scotland. Hail, King of Scotland» 5.9.25),
U TaMsITh HEW30€KHO BO3BpAIIAaeTCAd K Hayally IIbECHI,
Korma ObuT ka3HeH Kasmop, a mpuBeTcTBHs Makbery 3BY-
Jam He MEHee TOPKeCTBEHHO. B ¢uHambHON crieHe y3-
HaBaeMbl IPHMETHI Hadasla MbEChl, U TPYIHO M30aBUTHCS
OT OIIYIIEHHs, 9YTO HAYMHACTCSA OUEPEIHON BUTOK BpeMe-
HHU — COOBITUS TIOBTOPSIIOTCS: THPaH Ka3HEH — HMPUXOIMT
HOBBIH IPaBUTENb. ..

OTy MakCHUMaJbHYIO 3aKOJbIIOBAHHOCTH IbeChl (AJl-
JIeH HasbIBaeT mbecy «Mmost circular and self-contained»
[4, c. 9]) HekoTOpBIE pexKHCCEPhl MOAYCPKUBAIOT BBOAU-
MOW MMM CLEHOH MOsBIEHHs Bemux cecrep. JII0O00mbIT-
HYI0 B 3TOM IUIaHE KOHLOBKY Ipeninoxui Poman [lonan-
ckd B 1971 roxy. YV Hero B »mmiiore K JOTOBY BEAbM Ha-
npasisercs JoHanOeiH, muaammii ceiH [lynkana. Haga-
JI0O HOBOTO BHUTKa OpaToyOMiiCTBEHHOW BOMHBI Oosee deM
BeposiTHO. CHavana Obutn Myxu — MakOer u JlyHKaH.
Hacrano Bpems cerHOBelt — JloHanOeliHa 1 ManbpKoibMa.

YV Ilekcnupa ManbKoibM 3BYYHMT Kak 4eEJIOBEK,
sHaroruit neny Bpemenu: «We shall not spend a large
expense of time / Before we reckon with your several
loves / And make us even with youy (5.9.26-8).

OH NpOM3BOAUT BIEUYATICHHE NPABUTENS, XOPOIIO
3HAIOIIETO, YTO «HAUIKUT CO BPEMEHEM B3PACTHThH.
VY Hlekcrimpa popmyna «...would be planted newly with
the time...» (5.9.31) BbI3bIBacT B MaMATH OOCIIAHUE €O
orna MakoOety: «I have begun to plant thee, and will la-
bour / To make thee full of growing» (1.4.28-9) u —
«seeds of time» banko (1.3.58-9), mosoxuBIye Hayaro
9TOMY MOTHUBY. YBBI, B3pamniuBaHue MakOeTa 3aKOHUU-

JOCh HE JOOPBHIM IUIOJOHOIIEHHEM, HO BBIPOAMIIOCH B
THUPAHUIO, TaK YTO CTpajaia Bcs cTpaHa. HoBblil mpaBuTeNb
oferaeT ¢ MOMOIIB BoXbel NeicTBOBATE B COOTBETCTBUH
¢ Mepoii, BpemeHeM, mecToM: «...hy the grace of grace, / We
will perform in measure, time and place» 5.9.38-9).

Bepum mu MBI ouepenHoit putopmke? MbI BocIpH-
HUMaeM ee Kak KoHell npexacrasieHus, u lllekcnup moa-
JepkuBaeT Hamu omyiieHus: «So thanks to all at once,
and to each one, / Whom we invite to see us crowned at
Scone» (5.9.40-1). Ha ouepeau creayronuii CieKTaKb. . .
Hacrosimuii eKCIUMPOBCKUN KOHELL.
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L.V. Yegorova

TIME IN MACBETH

The long theatrical history of cuts to the final scenes of Macbeth (devoted to the invading army) implies dissatisfac-
tion of directors with Shakespeare’s dramatic closure. As a result, the directors diminished or denied the all-pervasive
theme of time and its vital importance to the playwright. The article demonstrates how time references permeate the
play, in particular in respect of the last speech and its foregrounded meaning.

William Shakespeare, Macbeth, time, Gustav Shpet.
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